Sample Syllabus -
 with institution-specific boilerplate removed
PAINTING  1

Marcus Greene


Course Description/Objectives: This course will introduce students to fundamental material and technical aspects of painting. Projects focus on observation of light and color related to form, and address primarily still life, with introductions to portrait and landscape problems. The course will balance the importance of technical information with  expressive engagement of the medium.

Goals- Specific skills to be mastered: 


-familiarity with the use of assorted materials pigments, brushes, supports etc.  


-application of drawing skill to the medium of paint


-accurate translation of observed light and color, elementary applications of color theory


-traditional preparatory and underpainting techniques- alla prima, imprimatura, grisaille etc.


-layered painting- the use of opacity and transparency- glazing and scumbling


-introduction to the historic tradition of painting and its genres- still life, figure, landscape 


-verbal  communication- the ability to analyze and critique your work and that of others 

Teaching Procedures:  Painting assignments in class and for homework, may be accompanied by handouts which should be incorporated into a journal/sketchbook. Slide lectures, discussion/critiques, and field trips will complement the class periodically. A vocabulary quiz and one or two short, generally “opinion-driven” writing assignments are required. and on-going research is encouraged. 

Attendance Policy: Consistent attendance is mandatory and essential in order to keep up with the activity and information provided by the class structure. Participation in class assignments and discussions plays an invaluable role in one’s development and progression as a painter and generates ideas as well. After 4 unexcused absences during the semester students may be subject to automatic failure. It is important to attend class on time and ready to work.  If you miss a class, it is your responsibility to have the appropriate materials for the next day.  Students who come to class without the required materials will be considered absent.  Excessive tardiness will affect your final grade. 

Homework: Students are responsible for completing every homework assignment on time, regardless if class is missed.  Work that is consistently late will affect the final grade. Sketchbooks: Students are required to keep a sketchbook/journal, which will be checked periodically. 
Cell phones are to be turned off prior to the beginning of class. Limited use of headphones or ear pieces is a privilege to be requested and granted on occasion, at the discretion of the instructor.
 Materials List

Oil Pigments

Brands:
 (student or  artist grade), Gamblin, Daniel Smith, Rembrandt, Windsor Newton, etc.

required pigments






optional

titanium white

(large tube)




Naples Yellow

Dioxazine Violet






Quinacridone Magenta / Rose
Cadmium Red deep 






Cadmium Red Medium

Burnt Sienna







Indian Red

Cadmium Yellow light






Cerulean Blue


Yellow Ochre









Raw Umber

Thalo Green

Ultramarine Blue

Brushes  

Bristle brushes- a variety, see handouts

i.e. #4, 6 round; #4, 6 flat;  # 8, 10 filbert 

Palette knife- metal trowel-type

Mediums




Solvent

Galkyd Lite


>

Gamsol
oils (linseed etc.)




Painting Supports

two approx. 8x12”,  
four approx. 16x20,
two  24 x 30
Canvas 
stretched preferred, but canvas board ok



Panel 

birch plywood, cradled preferred





Gesso (some may be provided)

Other

drawing materials, sketchbook, etc.

mirror (for self-portrait

palette- disposable paper


painting cups/ jars

paper towels /soap



rags (old T-shirts)

Painting  1

Spring 18

CALENDAR

Marcus Greene 



30 Sessions

Introduction to the Course

Week 1
-2
Day 1
Introduction to the Course, 




Syllabus, 
Classroom Etiquette




Materials List
Discussion of layout of palette




Slides, Images
Value Scale - interpreting the nuance of value range and subsequent simultaneous contrast by placement.  Introduce the Value scale in nine steps in B & W

Materials: canvas paper provided, small flat or filbert brush, Ivory black, titanium white, solvent, brushes, palette or palette paper, towels or rags.


Home: Refine Value scale from class. Purchase supplies.    

Materials for second class:: 
white, black, ultramarine blue, burnt umber






Support (canvas board or panel), brushes, palette, galkyd lite



Day 2
Light and Value-

Monochromatic sketching with charcoal and paint




one hour charcoal sketches




one hour paint sketch with mixed chromatic black
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Project #1: White, Gray, and Black Still Life      Size 16” x 20” canvas panel /canvas        4 classes                                                                                                                                                                                                             Materials: Ivory black, titanium white         

Goals: Discussion of observational drawing component in painting. Introduce chiaroscuro – the 
structure of light and value orchestrated to model form (highlights, core shadow, cast shadow. etc.)  

Introduction to Grisaille Method: a preliminary painting in tones of black, gray and white.  Light and shadow, basic forms.  Review spheres and drawings.  Value composition studies in sketchbook. Demonstrate in- depth brush drawing with oil paint.  “Blocking” basic shapes, light & shadow.  Edge control.
Painting a Sphere:        Size 8” x 10” canvas board or panel, flat and filbert brushes, Ivory black, titanium white, palette knife, palette paper, paper towels.    Due 

*Stretching canvas,  priming masonite/ wooden supports priming with gesso  
Home:  “Still Life: study in B & W” Paint 3 or more colored objects on a white ground using a directed light source and cast shadows (creating chiaroscuro). Interpret colors into a range of white, gray and black. 3 small composition value studies in sketchbook.
Materials:  9” x 12” Canvas panel / canvas, Ivory black, titanium white                           

***********************************************  Due

Week 3
- 4
Introduction to Color


Project # 2:  Primary Colors: Reflective Objects surrounded by color.   Size 16” x 20” canvas     4 classes              

Introduce Imprimatura Method: a chiaroscuro underpainting (using raw umber and medium).  
Demonstration of imprimatura.  Color mixing and matching values — demo on color mixing on the 
palette to explore the color pigment spectrum-creating tints, tones and shades from warm and cool 
primary colors, as well as assessing value effects of each color. Discuss compositional effects of 
posturing positive/negative space, using reflection and color context.  Begin with 3 sighted 
compositional value sketches.  Imprimatura on canvas.   
 
Goals:  Implement color theory, introduction to color mixing, matching and blending.  Understanding of l
ight / shadow play upon form and its color effects, composition, and surface quality.

Week 3
Home:  “Color Chart” - create a color chart grid using a 9 step value scale for each of the 6 
primary colors (required list) and place each color out of the tube at its appropriate place on the scale in 
terms of value.  For ex:  if ultramarine is placed at step 7, you would add white to lighten steps 1-6, and 
add black to darken 8-9.        


Materials:  9” x 12” 
Canvas paper /gessoed paper,  warm & cool primary colors, white, black   


Week 3 Home:  “ Prismatic Color Wheel” –using 6 primary colors : one warm, one cool in temperature 
Materials:  9” x 12” Canvas paper/gessoed paper-warm & cool primary colors, white, black 

 
***********************************************  Due


Week 4 Home:  Still Life self-portrait
1-3 objects




5-10 compositional studies before paintings begin




3 examples of artists


***********************************************  Due
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Week 5 – 6

Project # 3:     White and Mixed Neutrals Still Life        Size 16” x 20”       4 classes 


Understanding variation of value and subtlety (warm and cool color) in whites and neutralized 
(brownish, earthy colors) colored objects with particular emphasis on composition-balance, rhythm and 
other organizing principles applied to a group of varied large and small objects.  Color temperature and  
color relativity.  Achieving light effects using value, chroma and edge control. Mixing complementary 
colors to create neutrals.  Experiment with warm and cool colors, creating transparency and opacity 

Home:  “Chromatic Neutrals Still Life”   Neutral chromatic grayed still life.  Create a thoughtful set up at 
home using a setting and objects that are neutral (somewhat grayed in color)) or earthy in color; such as 
tan, browns, olives, russets, mauve, beige, etc.   3 small composition value studies in sketchbook   
Materials:  16 x 20” Canvas / panel, warm & cool primary colors, white

 
***********************************************  Due
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Week 7-9

Project # 4:    Still Life using Split Complements.    Size  16 x 20”  or larger, choice support      6 classes  


Introduction to the observational and expressive tradition of Alla Prima or Direct Painting method, with 
an emphasis on understanding value, form and edge quality.  Creating color harmony with reference to 
the subtractive color wheel system. This painting unit will focus primarily on observed color, but 
introduce more brush manipulation (perhaps palette knife applications).  The emphasis will be on 
painting shape, expanding color optics with knowledgeable color placement, as well as interpreting 
value, light effects, edge quality and color transitions.  


Home:   Analysis paper: review a body of work from several artists who are working in the subject 
matter of your choice.  Select 3 artists with whom you are most inspired, print images and write a 
thoughtful informative analysis on each.

 *********************************************
Due 
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Week 10 – 12

Project # 5:  TBA   Portraiture    Sighting, proportions, features.

5 classes
 
From Life in class:



Drawing: Charcoal on 18” x 24”  Strathmore drawing paper.  


Painting: minimum 16 x 20”


Week 10 Home: Master Copy Exploring skin colors

Week 11-12: Self Portrait,   minimum 16 x 20”
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Week 13-15                                                                                                                                                                                    


Project # 6:   Final Project:  completed outside of class (3 weeks) preparatory sketches/ color studies 


Landscape or Interior, 

Still Life, 
or Portrait (with permission)    Size 18” x 24”   

               Introduction to conveying and interpreting shapes and volumes from observation within a spatial
context, using a method of choice.  Achieving luminosity and transparency in paint (some glazing?)  
Brush work vs. palette knife applications. Abstract realism.

Home:  Refer to Research and Analysis / Written component on 3 selected artists.  Two weeks to 
work on your painting.     3 very thoughtful composition value studies in sketchbook.  

*****************************************************   Due             
